ON IN WASHINGTON’S PLAYHOUSES'

'NEW PLAYS DOMINATE THE HOLIDAY S

Concerning Critics
And Their Value
To Theatergoers

'Encouragement of M;rit in Ob-
gl scure Playwrights and Producers
Is Real Field for Work.

By EARLE DORSEY.
OREMOST among the curses of a critic's existence
F is the cynical idea prevalent, even among his own
friends and associates, that his private opinion of
& specific play Is frequently at odds with his pub-
lished analysis thereof, and that the omly true and
reliable mefhod of getiting at the truth is to button-
hole the critic, drag him into 3 cornmer and w!th
much eyve-winking and chin-rubbing, demand a cbn-

. fdential report of the whole businesa
There iz probably a good deal of retributiveg
justice in this popular bellef but it is a belief, never-
theless, that takes a powerful hold of the popular
imagination. It rather sets one apart to play the
role of disbeliever, to scoff at the idea that criticism
s ever sincere, to hold the critic up as & sly dog
who writes with his tongue in his cheek and who
knows just what he has to say, ere ever he enters

the playhéuse.

Al times. this siege for confidentlal intelligence
where one considers posting a

reaches the point
pulletin on the office door for the information of |
grleﬂda but this plan is usually discarded. They

wouldn't belleve it. - 3

There I8 a reason Tor such cynicism, of course.
Journalistic criticlem never rises higher than the
morality of nmewspaper management and not all of |
she journalistic tribe can claim kinship with the |
free peoples. There are signs, however, that clearly
mark the trail of consclence in criticism—for criti-
cism, like the Biblical tree, is known by its fruits.
¥reedom and conscience do not always travel hand in
hdnd, of course, but if one would find the truth in
eriticism, look for the uncomproming fact rather
than for the soft answer that turneth away Wwrath
from the box office.

And, lest one think the burden light, ‘consider
the dilemma of the critic who finds himself forced
to review the immature, preliminary or, worse Yyet,
downright unworthy, playwriting efforts of a friend.
Friendship, a genuine desire to help, a sincere wish
to attract to the box office as many dellars as possi-
Lie in friendship's name—all these must go up like
thistledown in the scale against that fixed, irrevoca-
ble thing known as pride of craft.

The wvalue bf newspaper dramatic criticism is «
thing frequently over-rated and 4s often under-
rated.

) OST of the over-rating, of course, is done by
fledgling stage producers, budding playwrights,
veteran press agents and pleyers, all and sun-

. dry. J have personally seen a chorus girl first
quall at and then vamp a cub reporter out of a
year's growth at the mere mentidon of his job. Stars,
playwrights and managers are not above small
species of seduotion and bribery at real personal lomss
and Inconvenience, on the bare chance that a journal-
istic friendship may be made against some future
need, x

Each and every.one, naturally, is striving to
lead an pascrupulous critlie into greater disgressinus
from rectitude and the more righteous critlc into
an unnoticed and insignificant let-down from his own
code, for which they will probably damn him, one to
another, as a low fellow unworthy of trust end al-
together vulnerable to the smile of the first cutie
shown him.

The pofessional _element in the theater, of
course, lays an absutd emphasis on criticism. This
s due to the fact that publicity—commonly known
as “a following”—is the very life of the actor's
art and it has been known, naturally, to play some
small part, this publicity, in the box office takings
of plays and the salaries pald jto members of the
Actors’ Equity Assoclation. The same press agent
who will wave off with an airy hand some gigantic
and almost disastrous panning from & Nathan, a
Woollcott or a Broun, will supplement his remarks
concerning the unimportance of newspaper dramatic
criticism by handing you several yards of clippings
from the Morning BScreech of Upper Yakima, Pa,
where his show opened for a one-night stand on the
road to Broadway.

All this concerns the over-rating of the com-
modity. What then, of the improper and often-times
expensive tendency to under-rate the findings of the
journalistic scouts? The discerning critic—the hon-
est critic—puts the public first in criticism. The pub-
lic and the dissemination to it of a fore-knowledge of
this and that play Is the prime consideration. Par-
icularly, must the public be told the truth or at
east enough of the truth to assist him In forming
n accurate opinion of the play in question, ere ever
e leans forninst with the box office window.

In many cases, the quality of the cast, the name
of the producer or the reputation of the playwright
become determining factors In the choice of a play.
One knows, for instance, that David Belasco will not
turn out & shoddy or an unready play if it is human-
ly possible to prevent it. One knows, furthermore,
that Flo Ziegfeld will have a musical performance
of such and such a type, differing only In degree from
other popular successes of the past. Men like Dil-
lingham, Cohan. Frohman, Miller, Hopkins, Selwyn,
Wagenhals, Kemper and others, stand .for a particu-
lar type or quality of entertainment, all more or less
familiar to the average thener-.xoer.

N the other hand, there is constantly recurring

in the theater a succession of plays by unknown

or little known producers, authors and players

to which the playgoer, no matter how exper-
lenced, has little or no key. Productions of this class
frequently labor under the neglect that is bred of
ignorance of their intrinsic value and ignorance of
what their producers stand for. The public, as a
rule, prefers to deal in nationally-advertised theatri-
cal goods, be it ever so conventional and uninspired,
to risking $4 and war tax on a production that, at
best, is only a gamble.

Here, of course, the real fleld of censcientious
and wvaluable criticism begins. The critical faculty
occasionally—even frequently—unearths a production
to which it can direct attemtion as meriting not
only patronage but remembrance in the future as
the worth while opus of one man or a group of men,

A case in point is the recent exposition of Vin-
cesot Lawrence's play, “The Ghost Between,” a play by
a writer totaily pnknown to tnis deponent prior to the
opening, but a play which revealed, despite short-
comings as to interest and casting, certain glimpses
of promise in a new writer which will result, among
ther thing=, In a trip tos#Baltimore on my part this
eek to observe Lawrence's latest work, “Love and

"

In dealing with the recogniszed class of produc-
tions, one deals, in the main, with mere degrees of
excellence or the lack thereof. One may point out in
the Zlegfeld “Follies™ of 1921, say, their departure
from or improvement on the Ziegfeld standards of
previous years, Lhough one's statements can, of
necessity, carry no great welght since Zlegfeld's pub-
lic Is usually not greally concerned with matters of,
degree.

In the

Snu of & play like the Lawrence work,
howaver, théd critic reveals to a buying public some-
thi of unusual theater wvalue. Should he, while
deal’ in this same obscure medium, return an ad-
verse i no great harm a ing
production - ry obscurity of the
offering is its chlef handicap amnd other handlcaps
do mnot become partleulgrly momentous.

The Lawrence play, as an lull#c. of its class,
Ssrves to make n gndther fmot the same sub-

and that ip the reaction or lnck of reaction of the
uh to such findings of fact as may be evolved

& cpjtic. The ‘LAwrence play, almost without ex-

reption, received the most flattering

Washington reviewers, and It is my em?;y r{:::
the ucers even advertised t same findings,
but for all that, the Lawrence work hardly exceeded
the sﬂ-:- ':-thil.r &kl-n of "Bolgqno." é}-m
tempest that had on Garrick
stage the week before.

-

Today’s Amusements,

Garrick — “High Noos," by
Catherine Chisholm Cushing.
Belasco — William A. Brady

presents “The Man Whoe Came
Back.™

National — Raymond Hitcheock
and co-atars in ~Hitchy-Koo,

1920.”

Poll's — “Pa " by Charies
Antheny.

Keith's—Vandeville,

Strand — Vaudeville and ple-
tares.

Cosmon — Vandeville ple-
fures. ‘

Gayety—*The Geolden Crook.”

Metropolitan — Viela Dana In
“Cinderelln's Twin."

Rialte — Justine Johnstome in
“Bilackbirds.™

Palace — “Fatty” Arbuckle In,
“The Life of the Party.”

Garden—*Heliotrope.”

Columbia—*The Jucklins.'

Kuickerbotket—Viela Dana In
“Cinderciia’s Twin."

Crandall's — Ceell B, DeMille's
“Something to Think About.”

Helen Ware Returns
To the Stage After
Long Film Sojourn

Helen Ware, who Is co-starring
with Irene Fenwick, Joseph Schild-
kraut and Allce Fischer., in “Pa-
gans," has & versatility all her own.
She has been seen in almost every
type of comedy, drama, farce, or
melodrama produced, and has play-
ed parts which required the use of
almost every stage dialect in cap-
tivity. i

Among the many different types
of productions she has been starred
in are “The Third Degree.” “The
Price,” ““The Deserters,” “Trial Mar-
riage,” “The Escape,” “The Revolt.,”
“The Celebrated Case,” ““The Road
to Yesterday" and *“The Kreutzer
Sonata,” and she has played Lady
Macbeth to the Macbeth of Walter
Hampden.

Miss Ware says she made her de-
but as an extra girl with Maude
Adams in “The Little Minister,” and
received the huge salary of $7 per
week. In “Pagans” Miss Ware is
cast in a role written especially for
her, and should attain one of the
major successes of her career.

“Pagans” is Migss Ware's first ap-
pearance upon the speaking stage
since she starred in the-movies in
such features as “The Price,” "Croas
Currents,” “The Garden of Allah,”
“?ecrel Love,” and *“The Deep Pur-
ple.”

Miss Ware's last appearange here
was with the all-star cast®which
presented ““Out There™ for thé Red
Cross when over $1,000,000 was rais-
ed within three weeks. -

Palace Is Decorated.

Lawrence Bedtus, manager of
Loew's Palace Theater, super-
vised the decoration throughout of
that theater during the past week,
in keeping with the Christmds and
holiday spirit. The lobby and mez-
zanine floors, as well as all other
accessible portions of the auditor-
lum, have .been gayly festooned
with holly and evergreens and
Christmas trees have been moanted
on each side of the stage.

At the Luder._-

Willtam Farnum is featured on
the Leader program this week in a
revivaal of Rex Beach's sensational
story, “The Spoilers.” A great cast
Is seen in support of the star, in-
cluding Kathleen Willjams, Bessie
Eyton. Thomas Santchi, Wheeler
Oakman and others. It is a story
of Alaska and has one of the most
thrilling fights ever screened as one
of the many stirring climaxed.

Ibanez’s Tale for Metro.

“The Four Horsemen of the Apoé-
alypse” will be released by Metro
the first of the year. It was begun
last January in the west coast stu-

‘dios, and Is now belng edited and

titled. The total_ cost of the film
will be more thal $1,000,000. June
Mathis adapted Tbamez's story to
the screen, and the pleture was di-
rected by Rex s ‘

Special Yuletide matinées will be

York and Appollo Theaters daily,
all this week and next, While the
Knickerbocker has iIn previous
years given daily hpliday matinees,
‘t.‘ll ds t;e. r:n::‘n_nol lla which the

voy, Yo Apeollo have un-

| ADCes
M ‘

daily continuous perform-

8

given at the Knickerbocker, Bavoy,.

Proves Real Winner

lam Brady's big success, established

| an enviable record for contempo-
| rary theatrical runs while In New
York. Beginning on September 2,
1916, this play by Jules Eckert
oodman ran for fiftyv-seven weeks,
most of the time under the neces-
sity of playing extra matinees on
Thursdays, until, at the end of its
run October 6, 1917, it had given
483 performances. Then it played

eight months in Boston

At the beginning of the 1016 sea-
son there were three sure-fire suc-
cesses in New York: “Turn to the
Right,” "The Thirteenth Chair’ ana
“The Man Who Came Back.” Right
on through the summer they ran,
and when the new plays began to
come in, “The Thirteenth Chair” anda
“Turn to the Right" started off on
the road. but “The Man Who Came
Back" stayed, even when Brady
had to cancel engagements in
Brooklyn and elsewhere because the
Playhouse §till continued to attract
crowds who wanted to see the play.

When he finally decided that it
{ would leave on September 20, in
crder to get the theater ready for
Grace George in a repertoire sea-
son, the week of September 17
proved to be even bigger than the
ones before, and Brady's business
instincts wouldn't allow him to let
the play go. so he finally had to
postpone its departure until October

At the Arecade.
The infectious Yuletide spirit is
strikingly reflected in the large

number of dancers nightly throng-
ing the floor o the Arcade. Tn-
morrow, “Paul Jones" night; Tues-
day. “"Lucky Spot,” with plenty of
prizes; Wednesday, a novel “Doll
Party,” with many unique favors;
Thursday, another Jjolly “Paul
Jones” in the spaclous upper ball-
voom: gn Friday a pretentious New
Yoar Eve Carpival, with all kinds
of favors nad hoisc-makers to usher
the old year out, pnd ‘on Saturday. a
New Year celebration to fittingly
welcome “Mr. 1921."

Jan Kubelik Concert.
+ Jan Kubelik, the famous violinist,
will be heard In concert Thursday
afternoon, Janoary 13, at 4:30 p, m,
at the Nafional Theater, under the
management of Mrs. Wilson-Greene,
This Is the third concert in the Art-
ists’ Course. The announcement thag
Kubelik hds returned to America
for a concert tour, after an absence
of six years, has suddenly revived
great Interest In everything con-
cerning the world famous violinist

\

For William A. Brady

“The Man Who Came Back,” Will- |

A}

IN THE PICFTURES

| Top row, left to right—Paul Gordon in
“The Man Who Came Back,” ut the
Belasco: Estelle Winwood, one of the
featured players in *“'High Noon,' the
new Catherine Chisholm Cushing play at
the Garick; Raymond Hitcheock, the
central figure of his fourth annual musi-
cal revue, ""Hitchy-Koo, 1920."

Middle row, left to right—One of the
Des Lys Trio, at the Cosmos this week;
Miss Louise Homer, to be heard in re-
cital at Peli's soon: Jimmis Barry, onme
of the headlined funmakers at B. F.
Keith's this week; Ethel Nortom, of
““The Golden Crock'’ company, st the
Gaye'y.

Lower oval—Irene Fenwick in ‘'Pa-
gans,'” the new play at Poli's this woek.

-
Music Comedy Plots
Difficult to Screen,
Opines Al Christie

Al Christie, who has made an en-
viable reputation as a producer and
director of comedies and comedy-
dramag on the screen, tells of a few
of the dificulties confronting the
task of adapting this type of play
to the silver sheet. Mr. Christie
was the producer and director of
“S80 Long Letty.,” which opens a
week's engagement at the Strand
tomorrow as the photodramatic at-
traction of the vaudeville and plec-
ture bill.

“In adapting ‘So Long Letty' to
the screen,” says Mr. Christle, T
have endeavored to retain.he musi-
cal comedy figvor which made it
such a great success of the stage.

“The great difficulty in making &
motion-picture of a musical comedy
is in retaining the snappiness or
‘pep.’ Many who witnessed such
productions on the stage and liked
them, were usually disappointed in
the screen version. This 1 feel-will
Il'lﬂl be the case with' ‘So Long
| Letty," and T belie?e ‘that not only
will those who saw it on the shage,
Wnd it as cleverly entertaining and
refreshing as they would wish, but
it will also find favor with those
who know nothing of the play.”

‘Mausic at “Knick.”
The special, holiday week musical
feature of the bill arranged for

Enickerbocker Theater will be sup-
plied by Mr. Max Pugatsky, a bril-
liant young New York violinist of

lﬁ&gnafe Made Julia

today and tomorrow at Crandall's|

wide renown in the t fleld.

Here’s Prize Lyric
From Mitzi’'s Comedy

In the mew comic spera, “Lady
Billy,” in which Mits! ia starriag,
there are seme clever lyries, ene
of the best being “Histeric Hus-
sien,” which deals with wvarious
motorious ladies. The chorus of
the verse about Cleopatra is as
fellown:

Ehe wasn't any better than she sheuld be,

This dame whose name comes rimging
down the years.

rnz.hmumwmumu-

i And ber name iz seng and stery still
appears.

Where, ob where, are all the nice Egyp.
tian ladies
Whe stayed at home and wiped the
baby's ness,

Famous as Aciress
rg . .
While Still a Girl

Did you ever hear of J. M. Hil,
the theatrical manager?

Probably not.

The man who looms big on the
business side of the theatrical game
in his age and generation #eldom is
remembered long., after he has
croased the “great divide.” The
actor of fame shares a better fate,
but even he soon passes out of rec-
ollection because of the perishable
nature of his work. The maker of
books and pictures, where his efforts
warrant. continues to live in con-
versation long after his mortal
being has gone into eclipse,

Yet J. M. Hill not 80 many years
ago was a much-talked-of man mn
the show business. It was he who

found in Denman Thompson a well

spring of untainted humor and sim-
ple life, and placed him In the bet-
ter theaters to show jt .

All this is brought to mind by the
name of Julia Dean in the star cats
announced to appear In Catherine
Chisholm Cushing’'s new play. “High
Noon," at the Shubert Garrick The-
ater this week. Little 'Julla Dean
was one of Manager Hill's idols.
He made her a juvenile star before
she had learned to pin her halr on
top of her pretty little head. He
said she shewed more natural talent
for the stage than anyome ko had
seen in his experience, and it wonld
not take long to make -the acting
public see and appreciate it.

Cortot as Soleist.

At the third concert of the Boston
Symphony season, to be given in the
New National Theater on Tuesday
afternoon, January 4, at 4:30, Pierre
Monteux will conduct Schumann’s
romantic and melodfcally besutiful
Fourth Symphony in D minor, which
has long been one of the favorite
orchestral*works of this master.

He -will - also present Lalo's bril-
liant Overture to the “King of Ys™
which features a "eello solo, and will
conclude the, coneert with Balaki-
refl’s Oriental Pantasy, “Islamey.”

The solpist of the. afternoon will

be Alfred Cortot, the finest pianist
of Franee, who, will be heard in the
brilliant Fifth: Concerto by Saint-
Saens in F major. =

It is told by & man who is known
for his, hbnesty that a bulky gen-
tleman sitting in-the first row of a
New York theater arose in his ex-
citement at one momént in the mya-
tery play and warned a woman on
the stage that "There he comes—
look out!” when he belleved she
was about to meet
hands of “The

And mever &id s single thing thay
shouldn't:

|
| ﬂy.hln_a-yml.nlmhu
| !
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| A Gown Worth $1,000

| Nothing in the Life of
These Chorus Girls

Sociely girls and their mammas
were duly thrilled by the recent an-
nouncement thut the average 1920
exclusive bride's trousseau cost at
least $4,000. But little Miss “Hitchy
Koo 1%20"—and there are twenty-
five of her—falled ‘to register an ex-

tra heart beat at the news, for
these - beauties every mnight wear
clothes which cost at least twice

that sum—and wear them with the
air of ones to the manner born

What is a $500 wedding gown to
the little girl from: Kamchatka who
each mnight tralls the gleaming
length of a 51,000 cloth of gold robe
behind the footlights? And how cah
one of these chorus Beautles thrill
at the thought of hand-embroidered
French lingerie when she herself is
| wearing exquisite undergarments of
chiffon and lace, things never seen,
but each a work of art, which a fa-
mous Parisienne, Mme. Rasimi,
came all the way from Paris to de-
sign for her.

The society bride’'s furs may be
! expensive, but surely they will not
| compare in allure with the gorgeous
| muffs, =oft and sweest scented,
striped and checked in black and
white, behind which Miss Hitchy-
Koo hides her piquant face. As for
shoes, she has nine pairs, some of
leather, some of satin, some of gor-
geous brocade, all made to order,
and averaging $40 apiece. In fact
she is free to turn her attemtion to
art, music and literature, for she
has reached the sartorial limit

Gayety Soubrette
Is Expert at Sport_
Of Trapshooting

One seldom expects or hears of
a woman being an ardeht enthusi-
ast of sport. but Ewva Sully. sou-
brette with the Geolden Crook Com-
pany at the Gayety. ls not only &
sport follower but an expert.

“Prapshooting is rightly called
‘the spert of kings and princes.’ -
she said: “The degree of clean-cut
ecompetitive sportsmanship exhibited
in this sport stands in a class by
itself. We have all heard the say-
ing, ‘Show me g lover of & gun and
a dog and I will show Yyou a good
fellow,” and it applies equally to
trapshooting. -

“As a recreation It is one of the
best, as naturally the tired busi-
ness man cannot get out with a
crowd of such' friends as he finds
in' this game without being bene-
fited.  Furthermore, he cannot be
successful at the traps without
putting _his mind on the game, &8
concentration of the -miind “is one
of the fundamental principles of
trapshooting. 5

"ll’; daing this he is giving his
brains a rest from the business
worrles of the past and strength-

ening Amd clearing It for, some fu-
ture problems. - It is &1 a fine
physical exercise.”

¢ La Scala Orchestra.

Arturo Toscaninl, the famous Ital-
jan comductor, and his- wonderful
organization of 102 players, the La
Scala Orchestra. of Milar, which is
going to tour the United States un-
der the personal direetion and leas-
\ership of Artgfo Toscanini, will be
iheard at Poli’s Theater Monday and
Wednesday after 3 y 17

of-

Yuletide Programs
Offer Drama With
A Note of Melody

Two New Plays on Calendar for '
Week—“Hitchy-Koo, 1920”
Offers Music and Girls.

.

OMEWHAT at variance with the merry and care-
. free gpirit of the Yuletide, the Washington thegter
~_offers, for.the holiday season, a program of three
legitimate dramatic attractions, capped off and em-
phasized by a fourth—a merry musical melange that
will serve to diversify an otherwise solid dramatic |,
interval. . he
. Of the three dramatic plays of the week, two are '
quite new and ones the work of an author quite as |
new. That play is “Pagans” the work of Tharles
Anthony, whose name has hitherto been associated more
intimately with music than ‘with drama. It will con-
stitute the Poli attraction for the week, while the Gar-
rick will continue the engagement of Catherine Chisholm
Cushing’s “High Noon,” which began its run at the
Garrick last night. The Belasco, on the other hand. |
reveals an old favorite, “The Man Who Came Back”™

) one musical offering of the week is at the
National- It is “Hitchy-Koo, 1920," Raymend Hitch-
cock’s feurth annual revue. The other stage divertise-
rents of the week are to be found in the city's vayde.
ville and burlesque theaters, all of which anmounce
programs in keeping with the spirit of the season
The detailed programs follow :

“High Noon"—Garrick.

“High Noon,” a new play by Catherine Chisholm
Cushing. featuring Estelle Winwood. Orrin Jehnsen
Julis Dean, Kenneth HJll, Louise Huff, Charles Eaton,
Olive Murray, Derothy Lewis, Corliss Glles, Harr
Gibbs and others. will be offered at the Garrick this
week. The opening performance was held last night
“High Noon" is described as a positive play with “the
teeth and stress of modern 1ife in every turn and line
and showing character development that none is so
dull he cannot read nor so blind that he cannol follow
the involving steps to the inexorable end.”

“Pagans”—Poli's.
“Pagans.” a modern romaniic play by Charles
Anthony, comes to Poli's tonight for a week's en-

gagement, with a cast of players that includes Irenc
Fenwick, Helen Ware, Joseph Shildkraut, Harold
Vermilye, Frederic Burt, and David Glasaford. “Pagans”
is a story of the triangle, in which the three chief
characters are a young artist, incapacitated as a re-
sult of the war; his wife, who lacks sympsathetic un-
derstanding: and a third woman, who is his Ihapira-
tion. Charles Anthony. the author, is well-known as &
concert pianist and a teacher at the Boston Conserva-
tory of Music. Two other plays by the same author
are to be produced soon, it is said

“The Maz Whoe Came Back” —Belasce.

“The Man Who Came Back.,”
man's romantic drama of love and regeneration
which has been a favorite for no less than two
seasons, will be shown at the Belasco Theater for &
week's engagement beginning tonight The cast will
be headed by Paul Gordon, who plays the role of the

Jules Eckert Good-

man who came back: and exceptional parts will be
interpreted by Ada Gleason, Lillilan Boothe, Irving
Southard and others The attraction will be seen

at the Belasco throughout the week

“Hitchy-Koe, 1920” —National.

“Hitchy-Koo, 1920.” the fourth of Raymond Hitch
cock’s annual musical revues, starring Hitchcock him-
self; Julia Sanderson. musical comedy star; G. P
Huntley, eminent English comedian; Doyle and Dixon.
the dancing duo, and the Mosconis, novelty dancers
de luxe, will be seen &t the National tonight for & °
week's engagement. Huntley is an excellent comed:
foil of Hitchcock, and Jerome Kern has provided Miss
Sanderson with several sopgs. The song hit of the
show, “The Old Town.,” is Hitcheock's number. Doyl
and Dixon and the Mosconis are said to revel in a
oumber of novelty dance numbers

Vauderville—B. F. Keith's.

The program at B. F. Keith's, beginning tomor-
row, will find Vernon Btyles and the ever-popular
Barrys sharing top-line homors, with a stellar pro
gram grouped about them that includes Hermine
Shone and Company in “The New Moon;” Dave
Kramer and Jack Boyle in blackface comedy: De
Haven and Nice in “A Laughing Affair;" Lorin Baker
and company in “Summertime;” Betty Washington
Mme. Jewell's Mamkine; Samsted and Marion; Topics
of the Day and the Kinograms.

Yaudeville—Cosmes.

“Hill® Society Circus” featuring doge., ponies,
monkeys and an unridable mule, will be the children's
number of the three big headline features at the
Cosmos this week. Harry .Bulger, in “The Taxi
Bandit.” and Una Clayton and Company iz her play-
let, “Collusion,” are the extra added headliners. Othes
acts Include the dainty Des Lys tric in songs and
dances; Walter Kaufman, “The Twentieth Ceptury
Souse;” Mack and Maybelle, and Hart and Clark in
merriment speclalties with music: Ethel Clayton in
“The Sins of Rosanne,” and Buster Keaton in “Con-
viet No. 13."

Vaudeville—Strand.

A stellar vaudeville bill will be the Strand offer-
ing this week, beginning tomorrow. Billly Hart and
his Circus Girls, in “Bits of Circus and Vaudeville*
will be the headlined attraction. Arthur Deagon will
offer “Gemsa from Musical Shows:” the CIIff Baily Due,
eccentric fuhsters, will be seen: and others in the list
are Hodge and Lowell in "Object, Matrimony:" Al
Burton and Mary Shea in “A Revue of 1930, and the
picturization of the .musical eo:gedy hit.. “Se Leng.
Letty,” with an exceptional, cast of players including
Grace D'’Armond and Colleen Moore,

m &* '4,‘,-

Jacobs and Jermon's “Geolden Crook” Company, &
glittering musical mm‘rm be the buriesgue
attraction st the Gayety the cur-
rent week, beginning this afternoon. principals
listed on the roster of the organization that comes
to the Gayety as the holiday week atftraction, are
numerous and talented and the list includes, among
others, Jack Callahan, Robert Nugent, William Schuler,
Ann Myers, Eva Sully, Marion Philiips and the Siatke

Frolickers. A special performance has beem arranged

foul play at and 19, at 4:30 p. m., under the man.
= N mw Mrs; Wilson-Greene.
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for the Gayely on Mew Year night .

2

aph%.:f love and regeneration by Jules Eckert Goodman. '’




